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OPENING INT DAY

Set in a small bus station. The camera is fixed at one end,

there is a long shot from the other side of the road. A sole

figure can just be seen. A bus roars past next to him.

FADE TO BLACK

SECOND BUS

Close up shot of the vehicle going past, camera is still.

The sound is increased. Once the bus has gone past, we get a

quick glimpse of the figure. He is skinny, wearing scruffy

clothes and in a hat. This is THOMAS. He looks freezing

while he waits.

FADE TO BLACK

THOMAS

A close up shot of THOMAS. He is staring straight at the

camera and singing quietly to himself. He looks nervous. He

slightly adjusts his hat.

FADE TO TITLES

"OUTDATED"

We then quickly cut to our title screen, which is black and

has ’Outdated’ written in white letters. There is the noise

of one more bus, this time stopping.

ASDIS INTRODUCTION

The camera is fixed at THOMAS’ perspective, facing the bus

doors. People are getting off and going left and right.

Finally, we see a girl step off the bus. She is beautiful,

slender and has blonde hair which catches the light. She is

struggling with a colourful backpack. All dialogue is

Icelandic.

THOMAS

Asdis? Asdis?

This is shouted.



2.

THOMAS AND ASDIS MEET

THOMAS runs over, bumping into a few people rushing past, he

mumbles apologies, until he reaches Asdis. He nervously

smiles.

ASDIS

Thomas!

ASDIS pauses and smiles.

ASDIS

You look just like your picture.

ASDIS laughs.

THOMAS smiles, he looks awkward. Whereas THOMAS looks

scruffy, ASDIS looks elegant. She’s wearing a green duffel

coat and skinny jeans. THOMAS outstretches a fingerless

gloved hand.

THOMAS

Hey, let me take that for you.

THOMAS takes ASDIS’ backpack off her.

TRANSITION OF THE BACKPACK BEING PUT DOWN.

CAFE INT DAY

Thomas and Asdis are sitting at a small table in a cafe.

Thomas is drinking a cup of coffee while Asdis is picking at

a cake. The cafe is relatively empty. Their plates are

nearly empty signaling that they have been there for a

while. Her backpack is shown under the table, which, the

scene starts with a long tracking shot.

ASDIS

It is so good to finally meet you,

Thomas. It seems like I’ve waited

forever. I hope I live up to

expectations?

Asdis giggles again, she looks down at her cake, showing a

hint of vulnerability.

THOMAS

Yeah, it seems like it has been

much longer than 4 months since we

first spoke.

[A beat]

(CONTINUED)
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You’re very pretty.

Shy smile, he takes a sip of his drink. His hands are

slightly trembling. Asdis looks back up at Thomas. She is

playing with a napkin on the table. Signifiying a nervous

disposition.

ASDIS

It is really exciting, don’t you

think? I thought I’d be nervous

about today but I’m really not. Are

you nervous at all?

Thomas looks around to his left, he is avoiding eye contact.

he fiddles with his hat slightly until he again finds solace

in his cup of coffee. He takes another sip.

THOMAS

I am a little but... but like you

say, it is exciting. The wait is

the hardest part. The anticipation.

Asdis takes a napkin from the table and coughs into it a

little. Subtly.

[A beat]

I haven’t forgotten my promise

either.

Thomas glaces at Asdis and sees her smile. This gives him

the confidence to maintain eye contact. Asdis speaks

excitedly.

[A beat]

ASDIS

...the Northern Lights! I’d love to

see them so much, it would make

today so perfect. So beautiful.

THOMAS

We would really have to wait until

it gets darker but I know the

perfect spot. I really hope you

enjoy it.

Thomas smiles again and then we see the waitress come over.

She gives the two the cheque and Thomas pays.

THOMAS (TO WAITRESS)

Thank you.
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THE MONTAGE EXT DAY

Montage, having a good time. Various locations. It shows

them enjoying each others company. The relationship

blossoming. Asdis touches Thomas - but he’s still

apprehensive and nervous.

Include;

- The church of Hallgrimur

- Street traffic/street noise

- The sunvouge

All in close proximity.

TRANSITION

BEACH EXT DAY

Beginning with an ELS; Thomas and Asdis are walking along

the Beach. The cut is breached in mid-conversation. They are

shown in all its beauty and landscape. Still a little

anxious and nervous of each other. A young love; blossoming.

THOMAS

I can’t believe this is your first

here Asdis, don’t you just love it?

ASDIS

It’s beautiful. I can’t believe

I’ve lived in Akureyi all my life

and never ventured to Reykjavik. I

never thought I’d have a reason to

leave, until now.

Thomas looks out to sea.

THOMAS

They usually have a lot of whales

this time of year here. I’ve always

been envious of them. Just what

they represent; freedom and

tranquitily.

ASDIS

I’ve always found whales to be

solemn creatures. Nothing seems to

affect them.

[A beat]

(CONTINUED)
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THOMAS

You’re right...

Asdis runs off towards the sea.

ASDIS

Be free with me, Thomas.

Cut to: 360 degree curve tracking shot.

ASDIS

Dance with me, Thomas.

Cut to: CU of THOMAS smiling and laughing.

Asdis is spinning around. Smiling and laughing. We cut from

long shots of her to: Thomas still smiling and laughing in a

mid-shot. We cut back and forth back and forth to them

having a nice time. We cut back to Thomas whos face goes

from pure laughter to pure agony. Long shot: to Asdis where

she is coughing blood into her napkin again. She is perched

over on the ground. Thomas runs up to her. Gets onto his

knees and helps her up. We see tears in Asdis’ eyes.

Symbloising that shes been in pain after coughing. Blood

down her coat.

[A beat]

ASDIS

Can we go?

HILL EXT EVENING

Thomas and Asdis are walking up a green hill with rocks on

each side. The camera follows them as they are nearing the

top, the hill isn’t too steep and Thomas is carrying Asdis’

backpack. it is getting dark.

ASDIS

I’m so sorry about what happened

back there. The last thing I wanted

to do was spoil today. Especially

how important it is. I didn’t want

you to see that.

The camera focuses on dry blood that is down ASDIS’ coat and

bloody tissues in her hand.

THOMAS

Don’t be silly, I know how it

feels. It hurts me too.

(CONTINUED)
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ASDIS

I’m so glad you know how I feel.

They both look and smile at each other. As they reach the

top of the hill, there is a blinding light above their

heads.

NORTHERN LIGHTS EXT EVENING

Asdis takes a blanket out of her backpack and also a flask.

They both sit down together and watch the lights in the

distance. The camera pans behind them as we see the

beautiful landscape of Iceland with the Northern Lights in

fruition. Thomas and Asdis watch on, not speaking to each

other. Asdis takes out a Polaroid camera and takes a picture

of her and Thomas, then rests her head on Thomas’ shoulder

while they sip tea out of her mugs.

The camera pans round to see their faces, the lights are

reflected off them. There is an abundance of light of all

different colours until it finally dies down, leaving the

couple in darkness.

FADE TO BLACK

HALL WAY INT NIGHT

Asdis and Thomas are in a black hall way, a light switch is

turned on and we can see them, outside a beaten looking

door. There is a cracked window and the light is flickering.

The walls are covered in damp patches.

ASDIS

What’s the room like Thomas? Is it

all ready?

THOMAS

Yeah, I did it before you came.

ASDIS

Are you sure you want to do this? I

kind of feel I’m pushing you into

this which I can’t let be the case.

I just feel you are the right

person and we’ve had the perfect

day, this is how I want to end it.

Thomas looks up at Asdis and smiles meekly again. She is

looking back intently, the light still flickering.

(CONTINUED)
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THOMAS

I’ve been waiting so long for this,

I’m so glad I met you Asdis. I

don’t want to wait any longer. I

can’t wait any longer.

Asdis gently kisses Thomas on his cheek and he opens the

door. It opens slowly to a creaking sound. The camera is

positioned in the room as the door is still opening, the

foreground is not in focus. When the camera does focus, we

see a bedside table and a bottle upon it, the label isn’t

readable.

ROOM INT NIGHT

The camera follows the two walking into the room and we see

Asdis sitting on the bed. She takes off her boots. As the

camera pans round, it is positioned by the door. Thomas

walks towards the camera taking off his hat. We get a brief

look at his bald head which has a marking on the top. The

door closes in front of the camera.

PICNIC SITE EXT DAWN

We return to the picnic site in which Thomas and Asdis had

watched the lights. The blanket and cups remain there. The

camera slowly starts to pan and zoom out. It is now light.

ROOM INT DAWN

The camera mimics this movement in the room. There is light

poking through the curtains to show it is morning, this

gives the room a warm feel. The camera then slowly zooms to

the bed where we see the duvet askew, half on the floor. As

the camera looks up, we first see THOMAS. He is lying on his

side and we finally see the scar on his head. He is fully

clothed and motionless. The camera then pans to the right

and we see ASDIS. She is also fully clothed and motionless

with a sick like substance coming out of the side of her

mouth.

REVEAL

We see a shot from above the couple, we can now see they are

holding hands. The camera starts to pan slowly towards the

table, as it moves down we can hear dialogue.

(CONTINUED)
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THOMAS

How long did they say you have? You

know, the Doctors?

ASDIS

Weeks now, I can feel it. I hate

it. I never thought I’d find

someone who would understand.

The camera focuses in the table, and then the bottle. The

lid is off and we see the prescription in Icelandic. There

are a couple of pills on the table but otherwise the bottle

is empty.

ASDIS

I want to thank you Thomas, for

giving me the happiest day of my

life. How many other people can say

that they died on the happiest day

of their lives? I think that is

beautiful.

FINAL SCENE

We finally return to the blanket and mugs, the camera is

high and it pans down past the blanket to a set of stones in

the shape of a cross.

THOMAS

You’re beautiful Asdis, like the

Northern Lights, and even they have

to fade away too.

Next to the cross is the Polaroid picture previously taken

by them and the camera zooms in on the picture of the

smiling couple. It flickers in the wind.

Fade to black.


